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EDITORIAL

Wall, what a large number af changes hava takan placa
since my last editarial. Tha changes have bean axtramaly
impartant in terms af my persanal life and will, scan,
have a banafit ta Naumanan as well.

Tha major changa has aan a changa af address. After
Dah and | partad ways Wilma Raad started ta becama
unsuitahla for a variaty af reasans. By the tima the
relationship betwean Kath and mysalf flowared into
full hloam there was a lat af sense in trying ta find a
praparty which ecould accammodate bath af us and
aur intarasts.

The naw hausa i1 massive, with lats of living area and,
like Wilma Raoad, a huga hasement. Kath is a patter, sa
a pattery area, Noumenan ares and printing area have
been arranged in the hasemant. A den/library is included
in the upstairs area,

But a rather rushad mave of hause {(wa saw the place
in aarly Novamber shartly after WellCan and far a
variaty of reasans maved in early December] and the
nacestary satting up of wark areas has interrupted the
plans far a Naumenan until naw. | might add that
maving twa hausehalds, plus my huge eallectian af
baaks and recards, plus the printing and Gulf News
equipment has taken huge chunks aut aof every day
{and thus every week, avery maonth].

The new hausa has magnificent viaws, tramendaus
living areas and, as indicated, all the space wa “1eed.

So sny week now | shauld be ahla 10 enjay lats mara
of it. But first | must cancentrate an the naxt twa
issuas af Naumanan, at least, sa that | ean catch up
soma af the last issuas from valume faur.

1 hape yau lika this issua. |'ve just finished putting
mast af it togathar and reackan it’s a beauty. —Brian

EXPLANATORY NOTES A

§f is the standard abbreviatiaon used for the term setence fiction
throughout this magazine: SF is (ﬂn!ld!ltd unnecessary. and
sci-fi undesirahle.

WarldCan is the siandard abhreviation for the annual Warld
Science Fictian Canvention.

GoH is the abhreviatian for Guestis) of Hanour at a convention
ar gathering.

*14, #2% {etc) are used as the standard footnale indicators. |

= feel the asterisk is an under-used symhal and can be used in
' ™\, | place of brackets in cenain instances.
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Calaxy Sald ta Galileo
New Editar

Galaxy, which has been in the doldrums for some
time, has been 1aken over by Vincent McCaffrey,
publisher of Galilea, althaugh it will he run as a
scparate company.

McCaffrey will be executive editor, Floyd Kemske,

former review and co-ordinating editor of Galileo,
will be the new editor: former Galaxy editor Hank
Stine will be a contributing editor.

The new Galaxy will be published bi-monthly,
alternating with the schedule of Galilea, and will he
a "madular design concept™ in a new 11"x8% ™
format. costing USS$1.50.

In addition to Galaxy, Galilea has acquired rights
to other UPD sf magazines:
Worlds of Fantasy, etc. *

MINIATURES
Jahn Ryan, Australia’s leading panelolagist, collap-
sed and died of a stroke in early December. He was
a noled authority and his sudden death was a blow
to his many Australian friends. His definitive boak
on Australian comics, PANEL BY PANEL, was pub-
lished in November by Cassell.
New English Library will publish the first edition
of Rabert Heinlein's THE NUMBER OF THE
BEAST in Fehruary (UK), which will precede the
American edition.

THE EMPIRE STIKES BACK the secand STAR
WARS movie, is planned for August 1980 release
in NZ. *

If, Worlds of Tamorrow,

CONVENTIONS

WellCan B- Queen’s Birthday weekend (30 May -
2 June) 1980. Wellingion, New Zealand. NZ's
secand national sf convention. Na further info
received as yet. Contact Bruce Fergusan, |3
Burnside St, Lower Hutt, NZ.

SwanCan 5:  19th National Australian sf con.
Aug 22-25 1980. Park Towers Hotel, Perth. Goll:
Anne McCaffrey. Membership $12.50 attending.
S5 supporting. Contact Box 225, Wembley, WA
6014, Australia.

NareasCan 11: 38th WorldCan, Aug 29 - Sept

1, 1980. Bostan, USA. GoHs: Damon Knight,
Kate Wilhelm, Bruce Pelz; TM: Bab Silverherg.
%30 attending, 38 supporting. Cantact Bax 46.
MIT Station, Cambridge, MA 02139, USA.

Advention 81: 20th National Australian, Queen's
Birthday (lune) 1981. Grasvenor Halel, Adelaide.
GoHs: Frank Herbert, John Foyster. $12.50 an,
$7.40 supp. Contact Bax 130, Marden, SA 5070.
Australia.

Denvention 11:  391h WorldCon, Sept 3-7 1981
Denver, USA. GaHs: C L Moare, Cliffard Simak:
TM: Edward Bryant. $25 att, $15 supp. Cantact

Noumenon
NEW ADDRESS
40 Korora Rd, Oneroa
Waiheke Island, N.Z.
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Box 11545, Denver, CO 80211, USA,

Australia in '83:  bid for the 41st WarldCon.
Bulletin published quarterly (4/83). Contact Box
1175, Brickfield Hill, NSW 200, Australia. *

NZ FAN HISTORY ...

An extensive caverage of fandam in NZ, especially
during the 19507, forms the largest part of the
WellCan Canventian Baoklet. 1t is 24 pages, Noum-
enon size and format, with a blue card cover, type-
set and affset, with many illustrations (bath histor-
ical and madem).

Nigel Rowe provides an histarical survey of fan
activities, clubs and fanzines, along with reference
listings af fanzines, dates and clubs. Roger Harracks
pravides a personal reminiscence an being a fan in
the '50s, a wonderfully warm and descriptive piece.

Mervyn Barrett’s editorial explains a bit abaut
convention history, plus an outline of WellCon.

Don Lang examines the recaognition of sf by the
NZ literary scene, and an intraductory article an
fandom (reparoduced from Noumenan 1) rounds
aut the boaoklet.

Availahle from Noumenan far $2.00 each (includ-
es pasiage and handling).

... AND POST-CON BOOKLET

Due ta the large amount of comment and interest
in bath WellCan and the Con Baaoklet, I will publish
a past-can baoklet. 1t will include saome con reparts,
phatos, and additians to and comments on the
material cantained in the Con Boaklet.

Deadline for material will be around the middle
of March ( sa it will be aut befare WellCan B, at
the very latest!), %

€ 1979 2011 CENTURY »00x @.

An extanaive review will appear next issue.

Cherry Wilder, 16R Egelsbacher St, €070 Langen/
Hessen, West Germany. (18/12/79).

Many thanks for Noumenon 33 and previous
issues, especially the one with photograph of Young
Hairy Alternative Persan standing in midst of
wooded landscape. Noumenon, Il join the chorus
and say it again, is one of the hcsl-lbuking fanzines
around. | keep scanning the pages anxiously, like a
lang-exiled Martian Colonist trying to find out
how things are an Earth. | think 1 am looking for

ua distinctive N.Z. tflavour: articles and opinions that
could not emanate from say. California or St Kilda,
Vic., and | am beginning to find them. New
Zealand is as strong as ever on Rare Natural
Pnenomena like the Tuatara and Greg Hills.

I'm sure WellCon went oft like a rocket and I'm
looking farward to the Con report.

We stapgered over to Rrightan by train, haat and
train and scuttled into aur small cheap hotel around
the comer from the Metropcele several days hefore
SeaCon hegan. This gave us time to eat even more
fish and chips. see the Brightan Pavilian. go up to
London for the day, and watch the ojl-sheikhs
mave oul of the Metropole and the fans move in.
All three thousand of them. 11 was 2 monstrous
con but very well arganised. with all the regular
Cun entertainments such us panels, films, authors
reading their own work in yel anather cosy little
auditorium, excellent book-rooms, a splendid art
show, a vast fan roum full of zap-the-spaceship-
type games machines, and Bob Shaw.

Some fans moaned gently ahaut naot seeing
enough of the hardes of famous wrilers who were
{Tlitting about but I thought the Big Names were
exposing themselves quite adequately. There was
at least one (other) card-carrying New Zealander
there . .. 1 asked this young man in the crowded
lobby why he was wearing a T-shirt with some
mystic message like Qtahuhu Football Club or
Maungatoroto Old Boys and he said that he had
a perfect right 10 such a decoration, being a Kiwi
barn and bred.

Name-Dropping. Well. | guess this is part of the
fun of a big Can. 1 spent a lor of time varning on
to writers various but cannot thimk ol any dramatic
incident Maybe when Gearge Tumer ( Aust.)



danced 1the can-can with Marion Zimmer Bradley,
or when R.A. Latferty sat on my lap, or when
Charlie (1L.ocus) Brown tried to swim home. or
when Rabert Silverherg unexpectedly levitated and
a god-like voice with a Polish accent said “That'll
teach you to write stones about the Vatican™, or
when Brian Aldiss directed traftic for two hows,
or when Big Name X was so incensed @t being
called a yascist he sumed a pertectly goad pair of
jackbhoaots, or when Judy & lan Watsan led a revolt
ol all the slot machines on the Palace Pier . . Hut
maybe my memory is clouded. You know how
writers tuntasize .

As the moment Fm running the usual vace with
Christmas: how much more can | get written
hetore the festive scason clases in. 'm working an
a novel [or Pocket Books. Those who read Locus
closely will see a simall printing disaster recorded:
the paperback edition of THE LUCK OF BRIN'S
FIVE. also rom Pocket. was delective and has
had 1o he reprinted. My hair hasn't actually turned
snowwhite overnight hut i feel as if it had. The
sequel 1o BRIN, entitled THE NEAREST FIRE,
will be out in Junuvary from Atheneum.. | have a
story in CHRYSALIS 5 (cd. Roy Torgeson). and
there was also ane in the international collection
TWENTY HOUSES OF THE ZODIAC (New
English Library) which Maxim Jakubowski cdited
carlier this year to coincide with SeaCon. lee
Hurding's collection ROOMS OF PARADISE,
which featured lan Watson. Brian Aldiss, Gene
Wolle (and me), to nume hul a lew, has heen re-
printed in the U.S. by St Martins and is doing
well. | thaught this was a very good collection
indeed and was delighted hy the Gene Wolfe
story, although a pastiche of Charles Dickens is
nat usually my glass of stout.

Are you being macabre about MISTRESS
MASHAM'S REPOSE, the story about lilliputians

(fair dinkum Swift-type lilliputians) by T.11. While,

who is dead? So it goes.

If all else fails New Zealand can turn inta a vast
plantatian for the cultivation of the mysterious
fruit one used 10 call Chinese Gouoscberries. Do vou
know their botanical name? Are they in fact
natives ol NZ? Anyway as “Kiwis®, which isn'1
altogether a bad name. hecause they are hrown
and MTutty and come from New Zealand . they ae
selling like mad here in Germany lor instance. |
shall have some in our Xmas fruit salad.

And a huppy new year to all a1 Noumenan el
all NZ fans.

** Well, many rthanks for taking time out of an
obviously busy schedule and writing to us. The
first instalment of the Con report is in this issue.,
hopefully with some discernible photos.

Sounds like SeaCon was a great event, while
your wniting is obviously flowing well. No, 1
don’t know the botanical name for Kiwi fruit and,
as most of my bouks are still in boxes waiting 1o
be unpacked aficr the move, ! can't look it up any-
where.

Best wishes from the colonies **

Chas lensen, PO Bax 434, Narwoad, 5067, Adeluide.
Australia. (18/10/79)

My God, 2 THIRD anniversary issue! Cangratulat-
ions Brian.

With your publishing schedule, and the fact thai
yau have some form af income to suppart it. | sus-
pect that the pace is still pretty crushing at times.
Maybe the ‘island paradise’ serves to pratect you
from invasion by mass fans who must be either
envious or wanling ta check whether you are alive
after such 2 mammoth issue. Number 31 musi have
eased the last of those Iwo worries.

The artwark that comes an the cavers of N never
ceases to interest me -- half the reason is simply
that NZ appears to he producing quite a number
of peaple who draw extremely well. (Strips is also
excellen1.) Not having any Aussie equivalent makes
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me, the reader, all the more envious because |
really would like to see an Australian version of
some of the stories which appeared in Strips . ..
their sequencing was almost as good as that of N
with the articles.

OK. 1 know you claim it to be haphazard. but
seeing the sources it’s drawn from. | wonder about
that. In fact, I have begun to wonder what it is
that seems to have begun in NZ in the last couple
of years. I mean, when Aussie Con was held the
only NZ fan that 1 chanced to meet was an older
guy, wha was a farmer I thought as well as a fanat-
ic collectar of old pulps, named Tom Cockcroft, 1
admit that contact with Tom has been a little irreg-
ular of late but 1 know that he still carries on fann-
ing in Lower Hutt, and ocassionally writes what
appears to be a column on old pulps for Ashwing
(which | rarely see these days). And recently Greg
Hills started sending me copies of his Tanjent which
mentions more NZ-produced fanzines.

Just looking through the latest issue of N | see
mention of yet another group of zines that prev-
iously I had not hear of . . . and more interesting is
the fact that 1 don’t think the majority of these
zines are ever seen inside the desert continent over
here. 1 have only the haziest impression of a fandom
that four years ago was small and isolated inta small
pockets, which since then has grown both in size
and level of activity. (Yeah, 1 know that fanzines
are a paor indicator of the activity level of a group
since they can be deceptive, and really only indic-
ate the number of affluent fans in the area . . .
wherever it is. Until something better comes along,
they will suffice.)

Which reminds me to ask: How did WellCon go?
Perhaps that's another point toward my curiosity
as to the growth of NZ fandom. I mean, you don't
seem to have had a major convention the way we
had AussieCon to spark all that interest and act-
ivity, and the current level is a bit of a puzzle. No
doubt it will undergo a further spurt across the
local sf landscape after WellCon (presuming that
there are sufficient new faces that become interest-
ed enough to respond in print or kind.) Large cons
somehow seem to provide an impetus to this sort
of activity. Wonder if that means that we can look
forward to seeing a sudden new surge in zines and
topics of discussion from NZ? Any educated guess-
es?

When in Auckland, how does one go about gett-
ing to your place out in the Hauraki Gulf? 1 think
that, given that | will have six weeks to travel ar-
ound in (guesstimate!) I can come and say hello
while 1'm up that way since ] also want to see the
top of the North Island before it all gets tumed
into tourist development (such as 1 saw in an old
issue of the Listener). I can't recall the name of
the bay exactly, but it seemed that the objections
of the local Maori landowners were being silenced
by the council threatening to blackmail them over
several thousand dollars in back rates.

Sounds similar to some of the tactics employed

in getting abarigines ta sign the angreement perm-
itting mining of Uranium in the Narthem Territory,
near the fload plain of the Alligator River. (The
Liberal government thaught it was a goad thing be-
cause it would mean emplayment far 7,000 peaple.
Of caurse, they neglected to mention that those of
them that became miners stood a 50/50 chance of
dying of radiatian-induced cancers hefore the age
of fifty. They would - they’re gaing ta make the
profit alang with the averseas investors.) Enough
af this meaningful politics.

Tao get hack ta fannish matters, 1 guess 1 should
apalagise for the lang silence an my part, hut it
has heen braught ahout by a number of factors, the
majar ones heing study, a fulltime job, and a change
in lifestyle that has meant that I slow down in mast
areas and have gotten active in things like photogra-
phy and drawing . . . thaugh not very, 1 admit. The
seemingly inevitahle happened in all this, and 1
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found that I simply did not feel outgoing enough to
write when 1 had the free time during that period.

This letter is not a guarantee that 1 still fee! like
writing anything tomorrow. I have, on reflection
and rereading over the burst of activity of the last
few days, been so disappointed and disheartened by
the crap that 1 produce, that I really wonder wheth-
er anyone reads it, or simply sends me zines out of
politeness. | cannot tell, for publication is, some-
how, not a very good form of feedback. Too often
1 see what I write as possessing no structure and
tending to ramble, saying clumsily those things that
could be said very simply.

** The rise of fandom in NZ in recent years reflects
a number of non-fandom, non-NZ influences, 1
think. The themes and some of the concerns of sf
have spread into media other than the written word.
Films with sf content musicians and singer/song-
writers using sf elements, the stunning images in



much sf-related artwork, tv sf, the hard-science real-
ity of NASA 's achievements ~ all have made sf less
of a mystery and more accessible 1o non-fans.

81 books have sold better, there'vre publishers
have printed and distributed more: enough sf
films have been a success at the box-office to en-
courange mare. Therefore. some people exposed
to sf have liked it and followed up the interest, buy-
ing maore books, seeing more filims

So just as CB radio enthusiasts, hot rod enthus-
iasts. surfers, elc, etc, have all met people of like
persuasion, read magazines catering for their inter-
est, and formed clubs, so have sf fans in various
cities and countries developed their brand of fan-
dom. SF is different to most other fandoms to
the degree that the written word is pre-eminent
(STAR TRIK fandom to the contrary, I suppose).

When in Auckland you can come by ferrv (1 hour
trip), by amphibian plane from downtown (Y min-
ute trip) or by Cessna direct from Auckland inter-
national airport. Phone me when you arrive for
details. **

Perry Middlemiss, PO Bax 98, Rundie Sireet,
Adelaide S000, Australia.

My thanks for N 29/30 and 31 which arrived in
rather rapid successian.

| must say thai I'm enjoying the wark af this
Colin Wilson character more and more of late. His
cover for 29/30 is truly superb and the blue paper
sets it off very nicely. Without a daubt one of the
hest fanzine cavers I've seen in quite some time. |
hope you can keep pushing him for mare.

1 realise 1'm pushing an event which is still almast
fwo yeurs away, but the saoner peaple join Adven-
tion 81 the cheaper it will be for them and the
better the con will be; as we’ll have mare money 1o
play around with in the early planning stages. All
indications are that it will be a large but enjoyahle
convention. (Two years gives us enaugh time to do
a large amaunt of organising without the prospect
of organising the con into oblivion.) To that end
we would like to see as many New Zealanders as
passible aver for the can ~ especially as the chances
of the WarldCon in Australiain 1983 increase. So,
| would be grateful if you could spread the word.

1 dan't knaw whether you will get to see MAD
MAX (a recent Australian made movie) in your
fair country, as | believe your gavernment has
hanned it.. The film techniques are compelent, if
a lit1le crude, which detracts from the overall
effect for the first 15 or 20 minutes. During that
time | had a lot of trouble making sense of the
dialag because of all the background noise. It
wasn't too had after that but I'm not sure
whether | got used ta it or whether the sound
techniques actually impraved. The film is set in
the nol-1aa-distant future, when it is difficull to
tell the cops from the moforcycle gangs, and fells
the story of the conflict between a cop and one
of the gangs. It's interesting although nathing
spectacular.

Mare Qrilieh, 70 Hamhlynn Rd, Elizabeth Dawns,
SA, 5013, Australia. (7/11/79).

Noumenon: First, the physical appearance is. as
always. excellent, Docsn’t perfection get boring? |
really think you shauld muck up an issue. It'd reap
all sorts of interesting let1ers. (Maybe not though).

Hape WellCon went well. One of these days. I'll
arrange 10 gel 10 New Zealand. Perhaps on my way
to the Stales in ‘8. | don’t know.

From yaur letter column it appears that NZtan-
dam has develaped its awn schisms and feuds. Wel-
come to the real warld. (Sigh!)

l enjoyed your cammenis on THE WHITE DRA—
GON, largely because | agree with them. Having
recently finished reading DRAGONDRUMS, | feel
itis a pity that McCaffrey didn't release it hefore
WHITE DRAGON, as there are several things in
DRAGONDRUMS which thraw events and charuc-
ters in WHITE DRAGON inta clearer perspeciive
Well, whilst I'm at it, why not?

*2 Marc's review appears in this issue’s review col-
umn.

No, perfection isn't boring. After the first 1)
or 12 years it just comes naturally. **

Duncan Lucas, 12 Beattys Rd, Pukekohe, South
Auckland, NZ. (6/10/79)

I1°s about time |, as one of those NASF ‘officers’
(1hat's us ‘self seekers’ aver there by the blood
stained firing squad type target wall . . ), respund-
ed to your comments in the latest Noumenon.

NASF is the national organisation for sf fans
in this country (small pause while my ribbon jums),
bui (sigh) it got off to an inglorious start, tending
towards the ‘skiffy’ and thus possibly scaring away
the “sercon’ fen ~ where did they go? Noumenon,
of caurse! Sao, in 1979, we actually have what
wauld appear to be TWO fandoms in NZ - the fan-
dom of After Image and such (ie those wha enjoy
being fans for fans sakes) and the habitual contri-
butors to Noumenon. But there are degrees between
and much crossing over, hopefully.

Personally, 1like the idea of an NZ sf association ~
but 1'm speaking as a self seeking NASF officer
(President of the Auckland branch). Thru bad press
like that you've given ‘us’, the association gets a
bad reputation which wilt be very hard to change -
and it does need changing. The only way to change
that sort of image would be to enlist some dreaded
sercon fen in the NASF, but they won't join be-
cause Noumenon says NASF is naughty. The only
way to change the NASF would be from within -
support, not alienation, is the answer. Show your
support by printing my little commercial, which
follows. . .

The Auckland branch of the NASF is still living
(just), but is requiring of NEW MEMBERS. 1've
(me, the self seeker ... ) been able to find the
club a nice reasonably clean sort of venue, it being
the Workers Educational Assaciation building (21
Princes Street, Auckland, just up from Albert Park
and along from the Hotel Intercontinental). The
group meets on the first Sunday of every month
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at 2.00pm when we sit around and become more
and more depressed about the ever diminishing
membership. Further information can be extracted
from my self a1 the above address or by phaning
86-420 (Pukckohe), or {rom the Secretary by phon-
ing 875.436 { Auckland). Commercial over.

Oh. another gripe -- has your policy changed or
samething? Did not old Noumenons have the
wards "NZ's only sf magazine® or similar printed
over or under the title on the cover? Does this mean
that Noumenon is no longer an NZ sf magazine?
Qr what? | used 10 like seeing it there. so den’t think
I'm being deliberately antaganistic. (Okay, so may-
be 1am.)

** The saga goes on! Look, | haven't set Noumenon
apart from NASF. As far as | know, NASF has set
itself apar1, either by design, default or disinterest.

1 offered 1o publish Wellington NASF news when
the group was starting, irrespective of whether it had
its own newsletrer or not. This offer has been ignored
or not relaved to members. 1 certainly haven't re-
ceived any NASF news.

1 agreed with Frank Macskasy to run reciprocal
ads/news with Warp. This offer has not been 1aken
up, nor my letter replied to.

1 offered to run Auckland branch news, andjor
1o help with its own newsletter. | haven't heard an-
other word abour the idea.

Sa much for my offers of support.

As to my reviews of the NASF magazines, they
are compared 1o all the other zines. Comments on
their scope, competence of editorship, and reprod-
uction quality are listed to give prospective readers|
members an indication of such details

Noumenon doesn't say NASF is “‘naughty”, All
I've done is comment on what I've seen in print, in
NASF magazines, some of which 1've found wanting

No, I've not “changed policy" but the new masi-
head didn 't lend itself to the sub-head. The sub-
head now appears on page 2. **

Margaret Lambert, 2/79 Rimu Street, New Lynn,
Auckland, NZ. (29/10/79)

Auckland NASF had aur first real meeting in the
WEA Raoms an October 7th. John Narthcott
shawed SILENT RUNNING and DARK STAR
(hath good!) David Harvey and Duncan Lucas
spent a hit of time not agreeing ta disagree and |
fargot the coffee. but we had more membhers there
than we ve had recently, so on the whale it was
mare of a success than not.

1 enjoyed the gaming articles that you ran. It
sounds like fun. Millenium, 1 undersiand. da a
bit of gaming, as well as a bit of scient [iction in
general. David has only two niore games 1o get
1o complete the set, he says, and he's offered 10
shaw NASF some of then1, sametime. Nice of him.
1 dan't know whether we’d he ahle to fit i1 all
into ane meeting though. Still!

G R Hills, PO Bax 770, Wanganui, NZ* (29/10/79)

A couple aof quick skims-thru shaw me that the
pat is bailing nicely. My name crops up like the
prices in Wellingian restaurants. Well, jusl 10 faal
you, 1 will spend hardly a mament on them! (1
only da it far 1wa reasans, the egoboao af seeing my
stuff in print and the infarmation gleaned from the
kneejerks. If it helps the canversation, sa much
better!).

You persist re NASF. A pity | can’t just shrug
and say “'It's your own funeral™ because unfortun-
ately your remarks can hurt NASF hadly (and
unjustly) while you anly alienate those Noumenon
readers already in NASF wha know hetter. A min-
ority. Rather like the situation in WAR OF THE
RING when 1 was playing Dave Harvey: Afier one
of my pazgul had suffered a couple of waunds from
Frada (protected by mithril and bearing a magic
sward), each tradeoff of blows simply wounded the
nazgul mare without harm ta Frada. Short of per-
suading you ta recant, | suspect the best way to
deal with the situation is ta let it die a natural
death.

THE MODERN BEM Part 11 . . . allaw me 10
craw] away into a cave and hide my face . . .

1 liked your review of GLORIANA hetter than
the ane 1 saw in Vector. You said mare, at less
length, and 1 agreed with what you said. Mind
you, the academics will point out 1hat the plot is
unimportant in GLORIANA  the interrelatianships
are the . . . ch, you cavered that aspect tao. Well,
the ideas are . . . again. (Further I will not comm-
ent, not having read the book -- nor having desire
ta after | saw it hailed as a “major™ wark by the
critics).

[ liked the cartoon on the hack - and, frue to the
pramise therein (see the little 1rolley with the pot-
plant), WellCon has flawered. Fruitfully. Scon
there will be the sound of little WellCons pattering
across the fannish ken. Enuff of this way of speak-
ing. Nigel Rowe mentions you're working on a
post-WellCon booklet, by the way.

** What is there to recan! re NASF? What I've
said fexcept for my reply to Duncan Lucas in this



issue) is that their magazines are not masterpieces
(nor surely intended to be and that some people
sayfwrite things 1 don 't agree with. The over-
reaction by such as yourself (I'm usually suspicious

of over-reaction ) and the garbage you put in Tanjent

10 makes me wonder what sort of jealousies or
games are going on. Why are you, for instance,
Sfighting someone else’s bartle? (1If, in fact, there be
a bartle, which is not at all certain to me or many
NASFE members.) **

Peter Graham, PO Bax 264, Papakura, NZ (7/11/79)

Since the Con Bogklet just arrived I'll just add a
congratulations to you and Nigel. And it's great -
a wedding night zine? I'll never match that. (By
the way, 1 stuck my horoscope on the cover of this
BTH ‘coz the Astrology folk be having an Internat-
ional Convention in Auckland in January 1980.
Wauldja credit $90 is the dues? What a world it is!

Dan’t think an Astranomers’ Con would do as well).

Did you know your name anagrams as “robat/

dragon hui”?(As fits a Con organiser). Have an idea

you came out as “‘a right dour baan™, taa, as other
faneds may be muttering aver sundry xerox mach-
ines now.

Chris Morrin, 8 Helvetia Rd, Pukekohe, NZ.
(29/10/79)

Hope ta see a review an haw WellCan fared next
issue -- | cauldn'1 get there myself because of exam
pressure, but | would love ta hear haw it went.
The illustratian by Mike Willaughby in Noumenan

33 (page 26) | thaught superb, very surrealist. Hope

yau can use the enclased pictures.

#% Certainly can use the illos, thanks Chris Hope
the WellCon report is to your liking. **

Michael Newhery, 111 Houghton Bay Road,
Wellingtan 3, N2. (31/10/79)

The PO finally got araund ta delivering Noum-
enon 33 yesterday, presumahly by way of
Pitcaim Island, bearing all thase wanderful
pramises of things to came at WellCon. Sa how
long did it actually spend journeying through
the mails? Mind you, the delay has just about
given me time to recaver fram WellCon.
Cangratulations ta yaou and Mervyn for the

arganisation (and for arifully avoimng reve.n
to da the next ane). I'm not sure though if
I'll ever recover from the sound of Pink Floyd
averamplified at % watt neither will a certain
car advert ever he quite the same. By the say,
did you ever natice that the theme music far
ane af it's predecessars was an instrumental
*Panic in Delroit™?

Jim Starey is a very witty illusirater. he has a
nice, if somewhat stranga, louch. Dan't let him
gel away.

‘Twas enlightening ta meet everyhody, see you
at the next one.

*¥ Yes, about 10 to 14 days in the mail. 1 think
that's the record so far for Noumenon within NZ.
And yes, Storey is ‘on leash ' so to speak. Hi,

Jim. **

Bruce Ferguson, 13 Bumside St, Lawer Hutt, NZ,

Firstly the had news. The date has changed far
WellCon B since | last spake ta you. We discussed
the matier and the committee has decided an
Queen’s Birthday weekend (30 May - 2nd June)
1980. | realise the weather may he against us but
all activities will be indoars. Besides -
(1) Itis a better time for Varsity students (the
whaole committee are ex-varsity students).
(2) At that time of the year, peaple’s time shauld
be free.
(3) Overseas guesis can then travel further an and
go skiing -- surely a navelty for the Australians.
We will be issuing regular newssheets 10 the
‘zines later.

** ['m sorry 1o hear of the change to Queen's
Birthday - too soon, perhaps, and the weather will
probably keep me away. Good luck, though, and ]
hope your plans come together properly. **

Ralph Silvertan, 47 Turramurra Avenue,
Turramurra 2074, Australia.

Bruce Ferguson's review of Kurt Vonnegut's
SLAPSTICK was, | faund, slightly erroneous.
Ferguson's main paint seemed (o be thal since
Vannegut gave up writing science-fiction, his
powers have declined.

Ferguson mentioned PLAYER PIANQ, THE
SIRENS OF TITAN, SLAUGHTERHOUSE 5 and
CRADLE. All wonderful baaks. all mare or less
science fiction. He failed to mention Vannegut’y
notahle mainstream efforts, A BREAKFAST QF
CHAMPIONS and MOTHER NIGHT, the latier
being regarded as his best book.

As for childish phrases (Hi-ho. So it gues. erc.).
Ferguson is right in describing 1them as irritating
in Vonnegul's later books, but in his earlier warks
they were something new and woriginal.

Anather thing. If the mainstream audience is
the “lowest camman denaminator”, then what
are readers of science fiction? The elite? | think
not.

Perhaps Fergusan regarded the mock-Vonnegut
style in which he wrate his review both clever and
degradatory, but | found it pasitively maddening.
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11 LETTERS...

The point is this. Vonnegut has not declined
hecause he pave up writing science fiction. A
hundred great artists have declined on a highway
parallel 10 his. Listen

OF youth and obscurity.

The autoclave ot heady ambition trapped.

The fermenting ol the yeasty heart stopped
Burst with such pyrotechnics the dull world gaped
And “Repeat that!™ still they cry.

Rut all his efforis 1o concoct

The old heroic bung from their money and praise
From the parent’s pointing finger and the childs
HTFAHEAUN

Even from the hurning of his wreathed bays.
have left him wrecked:wrecked,

Aund monstrous, so,

As a stegosaurus, a lumbering obsalete

Aisenal of gigantic horn and plate

From a time when halt the world still burned,
sel

To blink behind bars at the zoo.

Vonnegut seems to have got caught up in ane
of his own novels, sad to say.

~
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A ance-in-a-lifetima phato takan
at WeliCan. Reparts and othar
photos begln on pagn 14.
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WE ALSO HEARD FROM

Peter Fullér (NZ), who we thank for the kind words.

David Harvey (NZ), a lively farm letter.

Peter lvamy (NZ): Next issue, Peter.

Harvey Kong Tin (NZ): *‘I could take you to task
over your comments on my previous letter in
Naumenon, but | wan't. If you have a claosed mind.
anly you can open it.

“My vicws on ‘ordinary’ psychaology is that it is
‘nuttier’ than anything in para-psycholagy.”
Thanks also for the illas Harvey.

Peter Knox (Aust), who advises that Baggle has cea-
sed for the time being.

Vanya Lawry (NZ).

Evan Ritchie (NZ).

Ralph Silverton (Aust)' *“The Pownall cartoon
wasn 't as good as his previous effarts. Perhaps
he's setting himself 10a labarious a task. Alsg |

wish Mr Mike Willoughby would realise that ex-
cessive delail does not necessarily make the most
effective imagery.” Thanks alse far the illos, Ralph.

Brian Strong (NZ), who sent a ‘pleasant” New Year
card.

Unknown Press, 25 Parkway, Mantclair, N1 07042,
USA, telling af a haoklet on fanzine publishing
available for $150.

And quite a few others whase letiers and fanzines
will appear next issue. Thanks, folks, and keep ‘em
coming. *
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Zak Reddan (left), coyly and colourfully appreciating Peter Hassall's new sf ﬁlm/tv zine, Fantasy, with
Peter listening intently.



Too Close To The Truth

There are at laast three vary good rassans far trying
to see THE CHINA SYNDRQME.

Firstly, it is an excellent example of ‘gripping’ film
making. The initial storyline and plat elements grad-
ually build up in a skillfully disarming way. Itisanly
a1 abaut the three-quarter mark that you realise you
are literally pinned 10 your seat. as shacked and aut-
raged as the main characters.

lack Lemman plays the part at a nuclear pawer
statiaon’s chief technician. wha knows and therefare
trusts and helieves in his wark and the statian

Yau see his gradual changes fram initial dishelief,
through tension and anger, 1a his final cutrage and
attempt ta ‘carrect’ matters.

Yau see the strain on Lemman time and again as he
has ta change his beliefs, nan-verhally, befare the
camera. It is a masterful performance.

Jane Fonda and Michael Douglas play a TV magazine

show hastess and cameraman, respectively. Their chang-

es are less dramatic than Lemman’s, but they play their
rales extremely well alsa.

Fonda maves from being a trendy, snmewhat super-
ficial annauncer (tiger birthdays at the zoaq, cute jokes
abaut balloaning) 1a a cancerned reponier, slightly aver
her depth. Dauglas is mare palitically aware at the
start, but he is still changed by the magnitude of the
events they atiempt 1o reveal.

Secandly, the film (quite caincidentally) was released
naot lang after the Three Mile Island nuclear statian acc-
ident.

In theory, nat much can ga wrang with a praperly
built and functioning nuclear plant, with the numerous
safety systems and their back-ups.

But The China Syndrame stary and 1he Three Mile
Island events both shaw what can happen if tao many
things go wrang at ance — especially if human error is
added 10 equipment malfunction ar averload.

One can be fargiven far thinking that the strain, an
bath persannel and equipment, must he taa much in
such an installation as a nuclear pawer statian.

And that strain is not anly technical, as the film and
other real-life events testify.

Far the third main reason 1 recommend THE
CHINA SYNDROME is that it fictionalises a recent
landmark investigation and court case.

The stary af Karen Silkwaod’s cancern ahaut a
large carparation’s plutonium plant, her mysteriaus
death, and a $10.5 millian damages judgement against
the carporation, have heen well cavered in the media.

But apparently the makers of The China Syndrame
were 1urned down in their effarts ta hase the film on
the Karen Silkwood events. So they made up new
characters and a slightly different staryline, but alang
a similar theme.

This, it seems, had some unexpecied advantages.
Rather than being a film of espionage and court cases,
it centres more an the technical aspects af a nuclear
plant ~ the pawer (palitical), influence and economics
surraunding it.

It becomes a chilling film, all the more helievahle
and shocking because the twa real-life situations echo
throughout many scenes.

The technical details have been presented care-
fully, while the actors portray all the weaknesses
(and occasional strengths) of bath sides of the
media -- the reparters and thase reparted an.

Highly recammended. .- BAT

When THE CHINA SYNDROME was filmed, the
Three Mile Island accident had nat accurred and
the prablems af reactar accidents had na1 been
that widely publicised. Theretare, the film caould
be described naw as science “factian”.

Ta describe it as simply a thriller is 10 under-
rate it, and ignores the vital part that nuclear
science playsin the film. To call it an anti-nuclear
power film is 10 miss the point, for a carcful
viewing of the film condemns not nuclear power
per se. hut the way that the generation, maiketing
and distribution of nuclear power is handled in the
United States. To say that it is unbelievable is to
fly in the face of what has happened since.

1 dan't hold any brict cither for or against
nuclear power. Atfter all, it is another energy
resaurce, and when one is handling any sort of
energy resource, one is dealing with potential
danger. One of the problems with the nuclear
energy resource is that of long term radioactive
cantamination, should there by any problems. Sa
ane has 1a he super-careful in handling nuclear
maferial and wasltes. And perhaps it is the very
fact that the contaminatian problem is so long-
term and dangerous that the dramatic impact of a
nuclear power plant accident is heightened.

But then consider the danger of a hydro-storage
lake  hillions and billians of tons of water
contained behind a wall of concrere. What would
happen if the dam burst. Death by drowning is jus!
as permanent as death from radiation. And drown-
ing is only one ol the fates that ane could sutfer
from a burst dam. Admitiedly, there is not the
danger of radioactive mutation. but the devasiation
wreaked hy a broken hydro-storage dam would be
colussal.

Cansider alsa the problems af rogue oil wells,
wrecked tankers, sturage tunk accidents, LPG gas
transparter disasters. When all is said and dane, the
harnessing of any energy saurce has inherent dang
dangers.

Many people who saw THE CHINA SYN-
DROME may have came ta the canclusion that
the prohlem lay in nuclear power. But it does not.
The story is fairly straight-forward. Kimherly Wells
(lune Fanda), a reparter with a Los Angeles TV
station. is doing a series ol reporis on energy. She
and her cameraman Richard Adams (Michacel
Douglas) are present at a reactor power plant when
an ahnormal situation occurs.

The reactions of plant staff and in particular
that of the chief 1echnician Jack Godell (Jack
Lemman) are surreptitiously filmed. 11 1ater
turns out thai a faulty instrument caused Godell
lo misinterprel the situation and 1ake the wrong
action. The curious thing is thal another instrument
gave him the carrect infarmation. Godell, however,
made his decisian on which insirument he would



tollow. and acied trom that. A litile bit ot enquiry
and the TV team realise 1hat they could have seen
a potentially disastrous situation They try and
persuade the TV station to look into the matier
further but the station is not interested. Finally
Kimberly persuades a reluctant Godell 1o look
into the situation and he does.

Enter the real villain. The reactor plant is
owned and aperated hy an electricity distribution
company - a private carporation - which sells
power into the grid for the Las Angeles area. The
company is building another reactor and safety
hearings are taking place to determine whether the
new reactor should he built. Of course, the power
campany wauld nat like to he seen with egg an its
face at safety hearings. To have the new reactar
turned dawn could mean a substantial loss of
profits.

drama of the praceedings. and it certainly succeeds
as a thriller, is that ane wonders just how safe this
nuclear stuff is. This is the averlaying theme
nuclear power is nat safe.

I the cooling system fails in the reactor and the
reactor reaches a temperature of 300°F_ it could
melt through the pressure vessel that contains it;
ance it melis through this and the concrete it
could melt through to the center of the earth
theory . It it hit underground water, the water
would turn into radioactive steam and would he
released into the atmosphere. And faults in the
couling system were involved in the film.

If nuclear power were so uncontroliahle it is
daubtful that we would have it. But nuclear power
is very controllable (and by pawer I mean the
generation thereof) - that is the important thing
What is so uncontrollable is the human being.

The underlying point in THE CHINA

d SYNDROME is that no matter how safe you try la
M nuke nuclear power generation you are. in the

A tinal analysis, relying on the human factor. The
'!-:prublems with the reacior started at its con-
i1struction. Every weld was subject to radiograplie

? i i
Further, to shut down a reactor already
operating could mean huge losses to both company
and stockholders. Consequently. the company is
doing all it can to hush the problem up. Godell
finds that certain welded joints arc not what they
should be and impetuously confronts the contrac-
1or, who in turn warns the power company of a
putentially embarrassing situation. Godell makes
the information available to anti-nuclear lobbyists,
but the courier taking the evidence disappears.

Gadell becomes extremely paranoid and 1akes
over the control room of the plant at gunpoint and
will only talk to Kimberly and the TV cameras. His
attempt 1o explain to the media the precise nature
of the problem is confounded by his own mental
distress. an induced nuclear accident at the plant,
and the arrival of a SWAT team winch shoots tirst,
despite the fact that every alarm bell in the plant
is ringing.

Godell is shot. and it is only alter one of the
other employees 1s shocked into lelling the real
truth that all the facts come out.

Now what happens when one sees all this on
the screen, and is subjected to the tension and

analysis. The radiographs were inspected hy the
supervising engineer. If there was a fault, it could

A be corrected at thal time. However, in the movie

the consulting engineer didn’1 check each
individual radiograph. He just signed a docket

Jwhich said he had. so the supervising engineer wus
i trying to save money. He said as much when

contronted with the evidence by Godell.

And what of the power company. They wanicd
to hush the scandal up because it would jeopardise
their chances of setting up a new plant. Furthei-
more, to shut down the problem plant would cust
maney in terms of lost kilowatts supplied to the
LA grid.

So the human failings which led to the problem
were money and profit related. If the film says
anything it says this: if you are going to have a
potentially hazardous method of energy generation
which involves the making of profits by the
generating body, and the possibility of dangerous
shortcuts being taken by the profitmaker, donr.

Al least here in New Zealand energy generation
is not in the hands of private enterprise. and
although the present administration may place
undue emphasis on making electricity supply
(among other things) a paying proposition tor the
Electricity Department, at least there isn’t a private
profit-making corporation lurking behind the
scenes, taking dangerous shortcuts and being down.
right negligent, just to save money.

Now many readers may feel that free enterprise
is the only way to generate and market enecrgy. But
the past performance of tree enterprise, particu-
larly in the areas of mining last century. makes me
suspicious. Nuclear power generation is too
dangerous to leave in the hands of private prolit-
makers. I we are going to have it, lets have it lor
all the people. in the hands of all the people. That
is what THE CHINA SYNDROME said to me.

— David Harvey




REPORTS

Aftar reading and enjoying Noumenaon 32 & 331
decided it was abaut time | pint pen ta paper ta
write 1o you an WellCan. This being partly in-
fluenced fram abserving a rather iarge, bearded
{but nice] persan | had the luck af meeting there.

To put it simply. | enjoyed WellCan a lot ~
from the first hour till the last. The main persanal
even! on my agenda was meeting peaple 1'd had
the oppartunity ta write to for aver a year. Sure,
some did laok taller than | expected: some just a
little younger loaking; but atherwise they appeared
as much as they descrihed themselves on paper. For
me this interaction was terrific — arriving at rather
riotaus parties in the hatel raams!

The programme | found was generally well
timed. Except it could have heen a little mare
infarmal (you, | might add, had the remedy in the
form of us getting inta little groups). The actual
1alks themselves were entertaining and informative
(1 get on my knees, including SF Music!) and the
films, paniicularly DARK STAR which had my
eyes glued ta the screen and my laughter almasi
chaking me! The art shaw was a litile toa small,
tho' the standard was reasanably goad; hetter
luck next time.

1 have to congratulate Nigel Rowe and yourself
on the fine wark you did for the Canvention
Baoklet. 1t is easily a callectars item, ta my
surprise fandom went as far hback as 1932 (ye
Ghads!) in Gadzone.

QOverall the programme, the parties and
especially the peaple made WellCon a success,
and being the first con this is very pramising. All |
know is that everyone went away with same fand
memory (besides a hangaver): this | think will
blossam into an even better con next year. Hope-
fully I'll see you, Mervyn and everyane else having
a helluva goad time when the place and the
date is cancrete.

Tam Cardy, 137 Richardsan St, Dunedin, N.Z.
(31/10/79).

| went to WellCan aut of curiasity, | have been
reading science fiction and fantasy for aver twenty
years, but up until early in 1978, | had never had
anything ta do with any arganisation ar group af

fellow readers ar enthusiasts. Mine was very much a

salitary interest.

In March of 1978 | became invalved in the Mill-
enium club in West Auckland, and faund enthus-
iasts wha had the same sort of feeling abaut science
fiction that | had. We met once a manth, had a 1alk
mayhe a film and a rap sessian. Af these meelings
vague rumaurs of a “KiwiCan™* circulated. Members
me1 and t1alked for the first fime with active fans
like Duncan Lucas and Greg Hilis, and 1 think were
somewhat dazed by the enthusiasm of fans and
fandam.

Millenium was, and still is, somewhat of an arm-
chair graup, more orientated to quict discussion,
and has generally an alder memhership. So conse-
quently, there was same cancern at what a Con, a
gathering of a large numher af active membhers of
fandom, would be like. | went aut of curiasity.
Far me, the whale thing was gaing 1a he a real
bummer or a roaring success. If it was 10 he the
farmer | would at least come hack hame with a
fistful of baoks from the Huyser Bookshap. If it
was ta he the latter, the books wauld he a banus.

1t was with some internal reluctance that |
went ta the registration on Friday evening. 1was
pleasantly surprised ta see a large number of peap-
le abviausly clder than myself. Then I began ta
recognise names that 1 had seen in Noumenaon and
Tanjent, names at last with faces attached. And
so a non-fan gat gradually involved.

1t is hard 1a describe the sensation — as WellCan
gat gaing | hegan ta realise that it was gaing ta
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Bruce Farquson, long-time Noumenan cantributor,
current editor of the NASF newsletter Warp.



he a winner. On the Friday night there was an at-
mosphere of anticipation. This was New Zealand's
first science fictian Con. Science fiction enthusia-
sts were at last caming aut af the claset, aut of
the pages af the fanzines, aut fram hehind their
baaks. 1t was beginning (a happen.

Many athers no doubt will discuss the pragramme

Suffice it to say that a numher of areas of science
fictian were covered. 1 was impressed af the ahv-

ious amount of work that the speakers had put inta

their topics. But then if preparation had heen
secand rate, a rubhishing wauld have been the
order of the day.

I was particularly impressed at the depth of
camment. | wasn't expecting University level dis-
cussion an Farmer or H.G. Wells -- but | gat it, and
appreciated it. There is nathing warse than heing
talked at. Bul the speakers had an uncanny knack
of finding the intellectual median of their audience

- nat an easy thing to da when you may have never -, -

met them hefare - and | cangratulate them far an
interesting job well done.

Qf all the 1alks, the maost stimulating was by Can
arganiser Mervyn Barrett, who discussed “A Time
of Wonders™ or life in the 192Q°s and 3Q’s, with a
particular emphasis on entertainment and the fact
that in those days, al least entertainmentwise, sci-
ence fiction was a way of life. But science fiction
was nat the anly wander in the time period. There
were many new, amazing, bizarre, wanderful things
in that 1ime. Wanderful things were a way af life.

We can laak hack an it as the time when the
pulps gat gaing, the beginning of the Golden Age
(sa called), the advent of writers like Asimov, Van
Vagt and athers. And all thraugh the talk | was
wandering when Barrett would get araund to the
literature. But instead we were treated ta maore
wonders in the Barrett audio-visual presentatian.
Fact by interesting fact, Barreit used up his time,
and it was a time of wander for me that he had
really only touched in a peripheral manner an the
develapment of science fictian in the 20°s and
3Q's. And then, in the last sentence, he drew all
the strands together, wound and wove them inta
ane amazing and magnificent thrawaway line,
saying that it was against all these wanders that
Asimav and Heinlein and Van Vagt were writing,
and he left it like that and left us, sitting there in
dumh amazement, wondering if he had in fact fin-
ished, and we didn't knaw whether ta clap ar shut
up or what and MIGOD it was the mast amazing
and wanderful thing, that sensation, far it all fell
an yau like a thunderclap, that perhaps it if had
nat been far the time of wonder, na ane wauld be
reading science fiction!! AT ALL.

But the thing | appreciated most was that, after
over twenty years af reading science fictian, |
could ga inta a raam of peaple and knaw that |
cauld talk science fictian and nat be thaught a nut,
and at last | had that boast 10 my own canfidence
that what | had been daing in reading science fic-
tion was, despite the snide remarks from parents,
friends and athers, the right thing to da. 1f Well-
Con did nothing else for me it did at least that .
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Greg Hills, lang-time Naumenon eantributar,
current editar af abaut 68 dazen zines, aneshats

and apas {at last caunt].

There really was mare ta it, however. 11 est-
ablished a number of important things. Firstly that
science fictian really is peaple, and it is surely a
wanderful thing far peaple ta gather tagether ta
discuss a common interest. Secandly, that there
will be and must be mare Cans. Mervyn Rarrett
and Brian Thuragoad have set high standards ta
fallow. But if future Cons are as gaad as WellCan
1979, I'll be there. Thirdly it established for me
that science fictian is what it always has been —
gaad stimulating fun, with the warld as your pear,
and the entire galaxy, with all its parallels as your
ayster.

Mervyn Barrett and Brian Thuragoad, and every-
one who was at WellCan - thank you. — David
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WallCan, the first science fictian canventian ta ba
heald in Naw Zealand (Oct 1922, 1979), was attend-
ad by about 150 peaple af variaus ages and interasts.
The pragramming was quite full but spaces wara laft:
here and thara far fans 1a gat ta knaw each other.

It was a faily sarcan prograrmme as we did nat knaw
what level af attendance ar interast ta eater far.

Registration got under way a1t 7.00pm on Friday
night, followed by a few introducteory wards fram
Mervyn Barrett, the chicef nrganiser and master of
ceremonies. THINGS TO COMEF was followed hy
brief discussian and lats of peaple milling raund,
meeling the faces behind the names they'd read
abaut in NZ's hlassoming fanzine crap, and arrang-
ing raam parlies.

The convention was held in the S1 Gearge Hatel,
Wellingfon, and the rooms were very suitable. The
main roam was divided in 1wa by screens, the first
half having the registration desk, a small-scale art
display. 2 Noumenan table and a NASF 1ahle, seats
and a coffee bar. This became the main discussian/
hanging-out area. The secand area contained the
speech/film/seating facilitics , rearranged 10 suit the
various programme ifems.

Saturday’s items included a subjective but very
informative 1alk an **Farmer's Riverwarkd -- Rein-
carnation & Riverboais' by leff Rowe; an excellent
and comprehensive peice an “‘H G Wells - Utapia,
Science Fiction and the Warld State” which was
skillfully presenied by Roy Shuker; Mervyn Barrett's
“A Tiine of Wonders™ ahout the 1920s and 30s (pius
the briefest hint of the origins of sf!); a discussion
graup session on Humanistic SF intraduced by my-
self (haw D H Lawrence led me to sf); and a 1alk
by Bruce Ferguson on “The Time Travellers.™

Thesc items were surrounded by coffee hreaks
and lunch, and led into the dinner hreak, allowing
quite a bit of time for infarmal milling and talking.
A couple of items could have henefitted from a
longer discussion period afterwards, but the wide
range of ages and interests of the attendees was

Emperdink {extrems right) tries a new publicity pose.

Bnan Strong (Ieft) tellung Frank Macskasy Jnr that they don’t want any, thanks while Humblebert

somewhat unexpected. Saturday night featured
Waoody Allen's clever and humarous SLEEPER
hut it was many haurs of roam parties later befare
many fallowed Waady's example, if only for a
shart period.

Sunday morning was left free, the pragramme
beginning with METROPOLIS at 1.30pm and,
after coffee, Mervyn spoke an “The Celluloid
Transfer™ and | spoke an the interface hetween
sfand (mostly progressive) music, bath 1alks
using slides and taped music. That evening's
feature film was SILENT RUNNING, a film | have
a lat of time and respect far despite its canstruct-
ion around a message  Parties and a late nighi jazz
jam in the bar wittled 1the dark haurs down to size
ance again.

Manday marning’s discussion an “Conventions —
This ane, Next One™ highlighted the substantial
success of WellCan and the enthusiasm 10 hald a
national canvention annually. After lats of con-
structive discussian it was decided ta build an the
experience and enthusiasm of Wellingtan fans and
hold next year’s Con in Welilingtan also. A graup
is already planning details far a ‘hid” far Auckland
far 1981.

Twao Wellingtan fan film productians were then
screened, “Coleslaughter™ (“Day of the Triffids™
had nathing an this) and the world premiere of
“Grass Encounters of the Warst Kind™ which |
think had something to do with beer - the produc-
tion was excellent and the special effects showed a
few imaginative and skilled minds at wark.

The final coffee hreak was fallowed hy the hilar-
ious DARK STAR (which has never had commerc-
ial release in NZ as far as | know) and the winding
up chat tram Mervyn.

Sa WellCon was a temendous success in many
ways and while improvements are always passible.
the atiendees were pretty happy with the whole
idea of such a con. — BAT
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As a marter of interest, Naumenan 33 {which |
think yaou said you mailed Tuesday 16 Octaber)
has just arrivad after a lengthy journay af ten days.

Now a few thoughts an WellCon.

Mervyn is 1a be congratulaied an his organisation
as things indeed ran smoathly -- a1 least an the
surface.

I suppase | would have ta admit the preponder-
ance of films was a little discancerting 1o me, nat
being a film-ariented person. and cansequently | was
nat able ta appreciate this aspect fully. Undoubted-
ly athers found it ta he a highlight.

I now see 1hat 1a fully realise the henefits af a con
ane should be hacked inta the can hatel. Being
abliged ta stay with friends, | felt somewhat respan-
sihle to put in an appearance once in a while and of
caurse this did not leave me as free as | wauld have
liked. One learns, hawever.

The discussion graup caught me out 1aa. Being
naturally a fairly reticent sort of person, 1 had a
little difficulty calling to mind an the spat hoaks
and authors of particular interest. Of caurse 1 can
naw name numbers of both, but at the time? Na
chance.

Anyway, suffice it ta say that 1 enjoyed the ex-
perience, collected an even dozen new baoks, and
am naw ahle to put faces to at least same aof the
names that have became familiar through the pages
of Noumenan. — lan McLachlan (37 Hillerest St,
Mastertan, NZ).

Qut in the street, peacle are wearing CHEAP
TRICK badges and hats, jackets and bags, cruising
on Friday night. Inside the St Gearge a man says
to me, "’i betcha never knew there were sa many
other crazy people, just like us, huh? ** Daes he
sat the tone for the weekend? Thank god na.

That same night Mervyn B screens his fave credit
and the rest of THINGS TO COME, the 2036
portion of which seems to be manifesting itself in
plaes like L A airport, to a certain extent (i venture)
because of such films, rather than being simply pred-
icted by them.

Regardless, i applaud the selection of films, can
only wonder why DARK STAR never attained
commercial release in this country, and offer thanks
for the opportunity to be socially inept with so
many people. — Zak Reddan.

It is naw a week since WellCan and | am still trying
to arganise my thaughts for this repart you request-
ed.

WellCon was enlightening, enjoyable, and exhaus-
ting. 1t was the first chance for NZ fen from all
around the country ta get tagether. Peaple finally
met all thase names they had read about in Noumen-
an, Warp, Tanjent, Warlds Beyand. etc, and | far
ane will say it was a pleasant experience ta meet
them all.

The items on the programme were interesting
and | think catered to most tastes. Bruce Clement
and | are planning a similar mixture, although with

b :
Ray Shuker delivering an excellent talk an H G

Wells (ta be reprinted in Noumenan, probably next
issue).

more emphasis on social activities (discussions,
audience participation) and less on films (besides.
Mervyn admits that hc has almost cxhausted the
supply of films available).

The first two speakers (Roy Shuker on H G Wells
and leff Rowe on Riverworld) showed the range of
the Con, in style, preseniation and content. | think
1 preferred Jeff’s talk -- he was very relaxed and
friendly and 1 knew the subject better than { know
H G Wells.

1 enjoyed the films -- everyone from METOPOL-
1S and THINGS TO COME to SLEEPER and
DARK STAR. Mervyn's knowledge of films




really benefited the Con here.

As president of NASF [ am delighted with the
way the Con brought together, not only members
from around aur different branches, but also
hraught us into contact with other sf ¢clubs and
groups. Auckland’s Millenium and Martian Way
Club, and Invercargill’'s H G Wells Club.

The Con had a unifying efiect on attendees.
This was the first NZ Cun and I think everyone
there delighied in the fact. Vera Lonergan’s succ-
ess in enrolling people 10 support A 1n "83 resulted
fram this.

After the last Con peaple are now looking to-
wards future Cons. Next year’s will be in Welling-
ton again. At that one | hape some people will
put forward proposals for a Con in another centre.
Bruce Clement and | are organising WellCon B
and look forward to meeting everyone again. The
venue will be selected shortly and | hope all NZ
fanzines will provide publicity. Forany informat
ion, contact me at |3 Burnside St, Lower Hutt. —
Bruce Ferqusan.

I'm in na state ta he writing these eamments an
WellCan. | wauld rather he asleep, in a tuh af
enaugh hat waiter ta flaat my bany frame, eating,
ar mare than ane af the ahave. Howevear, given a
night ta rest, my chaatic memaries of it all will
settle dawn inta same arderly arrangement hearing

&
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Tom Cardy, New Zealand's southernmost zine
editar as far as we know,

na resemhblence 1a what actually tack place. Hence
this, naw. | shudder ta think af all the demenied
caon reparts with which it must strive far space.

Fun and their money’s worth scemed 1o be lit
hy all

I am wondering. though. whether New Zealan:l
1s large enough to need nation-wide conveniion.
What were the tacets you enjoyed at this one™ [l
talks ot the programme. talking till 4 ack cmma
getting diunk with Lins you've only heard af
before. watching rare tilms? Certainly WellCon
offered a number of aspects to different people
But this hittle nation 1s well-hinked by mail. and ~
uncongested you could probably achieve these n
more effective civilised fashion through personal
meetings or Spontaneous Gatherings ol a locul
nature  more practical here than overseas  and
the Post Offal.

Consider the talks Many of the examples
included in Bruce Ferguson's **The Time Travelloi<"”
seem (0 have heen covered also in Noumenaon by
someone using the same pseudonym. And he
presentation “SF Rock™ was but a summary oi
articles from that magazine, written by an editon
who shall remain nameless.

I suspect people are giving too much respect
to the traditions of oppressed American fundom |
would not don a propeller beanie . . it would
entangle with my hair in the first high wind.
leaving me unbeanied and partially bald Menial
image’ 50 propeller-wearing len step out into the
invigorating Wellingion wind! 49 leave the
ground in a swarm, a sort of nuptial flight abou:
thie hotel: only Duncan Lucas remains grounded.
Irustrated and at last appreciating the advantages
ot lightness!

Similarly. nced we assume that the natural wm
ol any sf reader with a trace of soul and Arvan
bload is to attend and organise conventions,
preferably wresting the chance to hast them i
bitter parochial baitles? Must we consign those
with only luke-warm desires to the Vestibule ot
lell” And if you persist in these squalid litile
aftairs. there really is no intrinsic need for Guests
of Honour (imparted), funcy-dress parties and the
other ornaments. There is no clause in the Laws of
Nature which doom to llap any convocation
lacking the tinsel. People. please, take the plustic
wrapping of your imaginations and decide whut 1s
appropriate for a New Zecaland gathering, which
might not be the things mandatory oveiscas.

— David Rimler, Flat 8, Old Fire Statian Cuba
Street, Palmerstan Narth, NZ.

Noumenon
NEW ADDRESS
40 Korora Rd, Oneroa
Waiheke Island, N.Z.
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THE ENCYCLOPEDIA OF SCIENCE FICTION
Edited by Peter Nicholls

{Granada, 1979, 672pp, 10% “x7" h/c}

Jack illustration by Chris Foss.

This is the one! It outstrips all the other *‘encyclo-
pedias™ combined! You only have to touch it and
browse here and there and it feels like the real thing
- a complete, reliable, indispensable treasure.

The glowing praise of Isaac Asimov, Michael
Moorcock, Harlan Ellison. Philip Jose Farmer, Frank
Herbert, Norman Spinrad and Roger Zelazny should
convince you too -- their words certainly attest to
the years of research and knowledge, careful prepar-
ation and sifting, and pure stamina of Peter Nicholls,
especially when one considers the other ‘encyclope-
dias’ published during the preparation time of this
one.

For comparison, Robert Holdstock’s ENCYCLO-
PEDIA OF SCIENCE FICTION (Pan) is more of a
well-illustrated source book, providing the reader
with many avenues to follow up. Donald Tuck’s
THE ENCYCLOPEDIA OF SCIENCE FICTION
AND FANTASY (Advent, 2 volumes so far) is an
exhaustive bibliographic tool, only going up to
1968 so far and rather specialist.

David Kyle's A PICTORIAL HISTORY OF
SCIENCE FICTION (Hamlyn) deals mostly with
the early years, 19th century to the eary 50’s.
James Gunn's ALTERNATE WORLDS: The lilus-
trated History of Science Fiction also concentrates
mainly on the early years, rather academic initially
and often a warm but patchy reminiscence during
his own years.

So Peter Nicholls, associate editor John Clute,
and main contributing editors Malcolm Edwards
and Brian Stableford, have created THE encyclo-
pedia - a book to enjoy and cherish. BAT
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DRAGONDRUMS -- Anne McCaffrey
(Sidgwich & Jackson, 1979, 240pp, $16.95)
Jacket illustration by Colin Saxton.

The latest in the Masterharpers of Pern series, DRA-
GONDRUMS deals with some of the “other songs™
that the Harpers play. It is centred around Piemur,
the young apprentice first encountered in DRAGON-
SINGER, and the tasks he is set once his voice
breaks. Chronologically it fits between DRAGON-
SINGER and THE WHITE DRAGON



The haak's theme seems ta be the struggle for
acceptance and maturity by an exceptional young
persan. Unfortunately | feel that McCaffrey has
wrung this theme dry in previous navels, and ane
cannot help hult gel a feeling of deja vu when read-
ing af Piemur's difficultics with the Drummer app-
rentices. There are solid echoes of Jaxom's prob-
lems with his milk hrather in THE WHITE DRAG-
ON: Mecnolly’s difficultics with the apprentices in
NRAGONSINGER: and even of Keevan's struggles
in THE LITTLEST DRAGON RIDER.

Nane the less, the hook is highly enjoyahle, nat
least from the point of view of the fresh informa-
tion we arc given about Pern. We discover more
ahaut life in the Halds, and the Sauthern Continent.
McCaffrey also allows us closer glimpses of events
glossed over in ather haaks. such as Mirrim’s im-
pression of Path, and Menolly's relationship with
Sebell.

I have a fecling that the baok wouldn't make
much sense to anyane whao hadn’t read the ather
Masterharper novels. Hawever it is a must for
Pern addicts. (One af these days | must work out
why Pern is so fascinating.) — M Q

THE RIDDLE-MASTER OF HED

HEIR OF SEA AND FIRE

HARPIST IN THE WIND

— Patricia McKillip

Valumes 1,2 and 3 of The Chranicles af Margan,
Prince of Hed.

(Sidqwick & Jacksan, 1979, ¢230pp, c¢$17.50 each)
Jacket design by Barthalomew Wilkins & Partners,

This serics grows from the adequate first wolume ta
a whole of considerable strength. RIDDLE-MASTER
maves from an awkward first few chapters into the
basis of a stimulating fantasy epic, dealing with
Margon's oft-times reluctant development tawards a
trouhlesome, chilling birthright.

Margen's destiny brings him in touch with many
powerful people -- the enigmatic Deth, the myster-
ious Morgal Fl, the wolf-king Har, to name an aw-
some trio -- all at a time of enormous changes for
his world.

The opening chapters of HEIR, in sharp contrast
10 the straight-forward storytelling in RIDDLE-
MASTER, a1e alive with the flow of life and even
some fine humour, and 1 welcomed the change. 1
was toa concious of the writing in the first book,
but with HEIR lost myself totally ta the puzzles
and adventures of the rapidly growing cast of
characters, many by now excellently drawn.

HARPIST brings together the lively storytelling
and the complex plots and counter-plats, a few
light memenis offering respite fram the aminous,
mystericus and, at times, breath-taking majesty of
McKillip's vision.

This review cannot caver all the notewaorthy
facts of the epic, but it certainly ranks with the
fanlasy standards set by, say, Tolkien and CS Lewis.

1 will certainly look out for other titles by
McKillip -- 2 writer whose promise is surely great.

— BAT

SIGHT OQF PROTEUS

Charles Sheffield.

(Ace, 1978, 282pp; US $1.75).
Caver ar1 by Clyde Caldwell.

This impressive novel is the first written by Charles
Sheffield, an English physicist who is President ol
the American Astronautical Society. In the past
lew years he has published many connecied stornies
(including this novel). set a few centurics ahead. in
which people (ravel throughout the Solar System
in ships propelled by “kernels™ - Kerr-Newman
bluck holes (named afier the real Professor Roy
Kerr at the University of Canterhury). The few
million spacers in the United Space Federation are
the dynamic part of humanity, contrasted with

the densely-crowded and unstable population of
Larth.

In this novel, torm-change machines are uscd
exiensively for maditying human hodies. primarily
to keep them (it Tor a century bui also for reparr
and cosmetic purposes, with more extreme chanzes
possible. The central character is Behrooz Wall
head of the Oltice of Form Control which regulates
changes of body forms. He discavers that the
greatest living scientist, Robert Capman. is con-
ducting illegal experiments in which extreme
modilications are being made 10 human bodies. 10
equip them for various extra-terrestrial environ-
ments, {1 was surprised to read on p.19% of a
space-dwelling form equipped with suckers — in a
vacuum?) When Capman’s illegal experiments are
discovered, he stages an elaborate disappearance.
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Years {ater. Wolf and Capman arrange to
collaborate in studying the hodies ol three spacers.
who had used form-change equipment 1o refresh
themselves at'ter 2 mammoth binge, but wha died
in the process of changing into aliens adapted 10 a
planet stmilar to Saturn. Many diverse plot elements
are combined skilllully into an impressive climax.

T'his hook could be criticized on the grounds ol
being overly rich in incident. so that some
interesting episodes are passed over brielly. Indeed.
other writers handling such material might have
spread it over u trilogy of navels. Shefficld wriles
as o humane optimist. whao helieves that human-
kind can use resson to overcome its prohlems. His
characters are depicted with much more detailed
personalities than has heen conventional in sf,
and his writing is rich with historical and literary
allusions (some of them exiremely suhtle) which
add to the pleasure of the reader.

In contrast to many paperhack publishers, Ace
have produced this hook with neat and clear
typography. with very few misprints and with a
serviceable paper binding. A nice touch is provided
by the well-designed cover illustration which
symholizes the plot, and which actually incor-
porates a partrait of the authar, — GJ4T

THE WEB BETWEEN THE WORLDS
Charles Sheffield.

(Ace, 1979, 288pp; US $4.95).

Cover art by Baris.

In the prologue 10 this outstanding novel. a
passenger plane from Christchurch crashes in
Aniarctica. This review is being written in the
aftermath of the tragedy of the Air New Zealand
crash on Mount Erebus. Sheffield's chaoice of
Christchurch is not arbitrary: a climactic episode
near the end of the book requires him to start
there, for sound geographical and geometrical
reasons. The fictional plane (unlike reality) is well-
equipped with versatile emergency equipment so
that some passengers survive, including the

central character Rob Merlin who geis born in the
wreckage. When the baby is rescued his hands

are frozen, so thal as Merlin grows he gels fitted
with a sequence of semi-biological prasthetic
hands.

By Chapier 1 Merlin has become a bridge
engineer, who has invented a device for making
very strong cables which he uses for bridging
Cook Styait. Bass Strai1 etc. He meets Darius
Regulo, an old engineer who lives in his private
walery world, Atlantis, made by melting an icy
asteroid. Regulo has become vastly wealthy from
asteraid mining and from his share in rocketship
traffic throughout the Solar System, but his
slogan is ROCKETS ARE WRONG, Indeed. a
rocket literally throws away many ‘times the
energy which is necessary for launching its payload.

Regulo engages Merlin to construct an orbital
tower, by tying a guided asteroid to a cable

attached 1o the Earth at the Equator The asterond
is further out 1than geostationary satellites, so that
Earth’s gravity is msutlicient 1o hold the asterond
and the cable remains under tension. Trains can
then be run up and down the cable (powered
through superconducting cables) without wasting
energy - Indeed. trams moving i rom geostationary
orbit o1 out beyond 1t generate power For driving
the othey trains, and loads 1aken beyond geo-
stationary orbit get Launched by the Farth's
angular momentum

This is s with a very hard core. with highly
technical discussions between Merlin and Regulo.
f-or instance. Shefficld does not consider it
necessary to amplify for the reader an allusion to
two different forms ol rotating 1uid ellipsoids.
Maclaurin’'s axially symmetric type and Jacobi’s
triaxial type. When Merlin explains his audacious
plan for attaching the cable 10 Earth, Regulo
remarks approvingly. “Ull always take a solutton
with dynamic stahility over onc with static
stability ™.

Regulo is accompanied by his assistant Cornelia
Plessey (who may be his daughter) and hy a
sinister biologist Joseph Morel. whose experimental
giant squid Caliban is linked to Repulo’s computer
Sycorax. Cornelia’s mother Senta has had some
memories erased by Morel, and she is befriended
by Haward Anson. who runs an information
service. Merlin’s work on the vast engineering
project is involved intricately with 1he complex
relations hetween those characters. and several
plot lines run in parallel until they converge near
the end of 1the hook.

A related story by Sheftield, with un
accompanying article on “How ta build a Bean-
stalk™, is due 10 appear in 1ssue No. 4 of
DESTINIES.

The reader may by now he puzzled hy the
resemhlances 10 a novel published a few months
previously — Arthur C. Clarke’'s FOUNTAINS OF
PARADISE. In fact, the Science Fiction Writers'
Guild of America recently published a joint letier
fram Arthur C. Clarke (past President of the
British Interplanetary Society) and Charles
Sheflield (current President of 1he American
Astronautical Saciety), explaining that neither of
them had known af the other’s book until afier
bath had been accepted in 1978 by 1heir
publishers. They explained that each of them had
based his novel on a series of technical publications.
beginning with Yurri N. Artsutanov’s article in
Kamsomalskaya Pravda. 31 July 1960. Clarke and
Sheffield hath knew of the striking painiing by
Cosmonaut Aleksei Leonav and A. Sokolov of g
Space Elevator arising from near Sri Lanka 1o
geustationary orhit (puhlished in their collection
of space pzintings THE STARS ARE AWAITING
US, "Muolodaya Gvardiya™, Mascow. 1967, p.25).

There are differences in defail heiween the
orhital tawers in the two novels (e.g. Clarke's fower
is construcied under static equilihrium): hut there
ure many siriking resemhlances. Both Clarke and
Sheffield use hillion-tan towers with super-




conducting cables ta drive their trains, and bath
have a bridge engineer as hero, each of whom
passes un his equipment for the much easier task
of building an orbital tower on Mars (although
only Clarke tackles the awkward problem of
dodging Phobos). Mareover, in both novels the
tower is viewed by an appalled spectator who vows
that he'll never risk his neck on such a gadget but
will stick to good old-fashioned rocketships!

Both novels, Clarke’s last (or sa he intends) and
Sheffield's second, are extremely well written,
with human relations combined skillfully with
engineering problems. My advice is to get bath
novels, and to keep them for your permanent
collection. — GJIT

The Adventures af Captain Sunshine

Art by Calin Wilsan.

Stary hy Patar Farrell, Ray Middletan, Reuben
Sandler and Calin Wilsan.

Lettering hy Helen Crass.

Calaur by Joe Wylie and Jean-Luc Razzali.
{1979, 30pp camic, 50 cents)

Science fictian, ecalogy, vailent ail tanker adven-
ture, contact with cetaceans, and a hippy mythas
style of superhero are the blend of New Zealand's
first calour 32-page comic.

Calin Wilsan's antwark is mostly up ta his usual
autstanding, the calour wark is mostly dread ful
(whether the calourists' ar printer’s fault 1 don’t
knaw), and the stary and script are pretty dumh.

I'd say mast callectors would like a capy, more
far the art and the significance of such a venture,
but hapefully Colin Wilsan will have mare cantral
aver the calour wark, af least, an the next issue,
due late February. — BAT
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An exampla of Calin‘s work for Captain Sunshina, with a number of visual jakes and paradies

fans,

BLIND VOICES - Toam Reamy
{Sidgwick R Jdacksan, 1979, 260pp, $17.35)
Jdacket design hy Rarthalamew Wilkins & Partners.

Tom Reamy crafted a number of short-fictian
pearls in his shart career and this, his anly navel,
was published after his sudden death in 1977.

It is a wark of cansiderable pawer, taking the
small town cancerns aof a writer like Bradbury and
infusing them with a madern, chilling feel of im-
pending doam -- the poetry of the writing a skillful
but discomfarting fit with the macabre story.

1 was reminded at times of the Walter Tevis baok
THE MAN WHO FELL TO EARTH (a far superior
wark ta the flawed film based on the book), alth-
ough | am naot sure if Reamy intended the philoso-
phical interest to outweight the Weird Tales elemen-
ts, or vice versa. For the story is definitely not pi-
easant in parts, especially when it outlines the mot-
ives as well as the actions of same characters.

BLIND VOICES is probahly not in the ‘master-
piece’ class but it suggests that a hudding master-
craftsman was cut short from a stunning develap-
ment. — BAT

THE GODMAKERS — Frank Harbert

{Nel, 1975, 17Spp]

Caver Art uncreditad.

I enjoy Frank Herbert stories. He knaws what he's
talking abaut, he writes a captivating adventure
yam, he teases the reader ta guess what's coming
next with well-placed clues, and he accepts no
limits to what he may speculate ahout.

THE GODMAKERS is a stimulating blend of
canvincing hard science and rigarausly thaught
out speculation about supernatural and spiritual
possibilities.

far eamic art -
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What could happen 11 high technology and
highly developed psychic/spiritual powers co-exist?
What if the Hindu/Buddist mythos were true --
peaple achieving amnipatent gad-like powers.
walking a knife edge hetween responsihle power
or calamity.

THE GODMAKERS 1ells the intriguing story
of lewis Ome and his rise from an R & R agent
(Rediscovery and Re-education Service, wha hape
ta reknit the galactic empire shattered hy the Rim
Wars) 1o the tap of his craft, and then an to his
‘training’ to be a gad.

Few even try what Herher usually achieves.
Long may he live and write. -- BAT

THE ART OF SCIENCE FICTION

Frank Kelly Freas.

{Danning, Narlalk, Virginia, 1877, 120pp:
us §7.95].

In Noumenan 25, Ralla Treadway wrote of this
collection: “*An excellent buy, and one no sf-art
fan can pass up il the title is eventually released

in New Zealand™. Naw that it has been released
here | endorse Rollo’s comment. Here is a large
collection of work by one of the leading sf

artists (winner ol 10 Hugas!), {inely repraduced
an large pages (277 x 212 mm), with an informative
and witty commenitary by the artist. Unlike many
illustratars, Freas aciually reads and understands
the stories which he is working on, and his artwork
frequently adds significant ideas to those con-
tributed by the writer.

Who cauld ever forgel his first cover for
Astaunding. illustrating Tom Goodwin's The Gulf
Be(ween (October 1953)? Likewise, his Astounding
covers for Simak’s Immigrant (May 1954) and
Leinster's Pirates of Ersatz (Fehruary 1959) linger
in readers’ memories lang after the stories have
been fargotien. And of course, his little green
Martian leaning through a keyhole (his 1955
Astounding cover for Fredric Brown's Martians
Ga Hame) has become a popular classic of sf art,

Although sf fans think of him primarily for his
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work in Astounding and Analog, he has published
in many other magaczines. Indeed, his best-known
creation is probably the celebrated Alfred k.,
Neumann of Mad magazine (who can no longer
he described as “inimitahle™, since the current
candidates for the American Presidency are
presenting passable imitations of Alfred). This
collection includes the very first work which he
sold. whilst still a student in 1950 - u subtle
depiction ol a piping satyr which was bought hy
Weird Tales (which apparently commissioned a
story to go with the cover). Also, it includes
several of the splendid posters which he has done
in recent years for NASA, to make people
interested in the exploration of space.

Freas™ technical virtuosity cnables him to use a
wide range ol technigues, including pen drawing.
pointilliste hlack dots, impressionistic water-
colours, dry-brush acrylic and detailed oil paintings.
His styles range from symbolic images through
photographic realisin to surrealist ahstraction,
sometimes combining these effects in a single
picture. This is a hook for sf readers to keep and
enjoy. — GIT

CAPTIVE UNIVERSE

Harry Harrisan.

{Sphere, 1978, 185pp; $2.95).
Caver art uncredited.

This is a welcome reprint of one of Harrison's
linest novels, tirst published in 1969, Chimal is a
meinber of an Aztec tribie living in a mountain
valley hlocked by landialls. Alter many generations
ol isolation the tribe is fucing extinction. The
priests have hecome ever mare brutal, enforcing
their rule by sacrificing anyone wha is not totally
submissive 1o the will of the gods. And the tribal
tabus e remtorced by the gods themselves
mdeed. Chimal’s existence 15 the consequence of
the violation ot a tabu. lor which his father's heart



had been ripped from his chest by the claws of
Coatlicue, she with the twin snakes as heud and
the necklace of human hearts and hands.

When Chimul is a boy his strange ideas cause
the priests 1o beat him and the villagers 1o scorn
him. As he grows to manhood he becomes
dissatistied with the peasant existence and tries to
find a way out ol the valley Soon his inquiring
mind gets him chosen by the priests for sacrifice,
and his only chance of survival is 1o escape from
the valley. When he doces, he finds that the valley
exists inside an interstellar ship. Chimal does not
just happen to be a superman.

The interstellar voyage had been decreed
centuries carlier by a mad dictator, whose
sociologists had arranged for the human cargo to
suyvive by hreeding them for social stability.
Passiveness and mental dullness were to be enforced
by 1ahus, which were intended to be broken at the
end of the voyage to allow the following
generations to reach full human potential. Chimal's
irregular conception had freed him from ihe
mental fetters impased genetically on the tribe.
The sociologists had designed the ship's crew, a
bizarre caste of monks and nuns, to be stabilized
by their dedication ta the duty of controlling the
trihe.

Harrison portrays convincingly the degeneration
of the crew, who have come to regard the perpetu-
ation of their own role as being much more
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important than completing the voyage. Thus. the
crew need liberating from their imposed con-
straints as much as do the captive tribe. Of course.
when Chimal succeeds the change is no more
welcome to the crew than to the (ribe.

This novel is much more than an entertaining
adventure story with a sympathetic hero. Hanison
presents concepls about human sacieties, psycho-
logy . morality and cthics which invite his readers
ta think abour such matiers. Any reader who had
complacently accepted conventional wisdom on
such mutters is likely to feel rather uncertain
after reading this book. Is there any form of
literature other than sfin which entertainment
can be combined with such ideas? — GJT

SPACE WAR BLUES - Richard Lupoff
(Sphere, 1979, 315pp, $3.95)
Caver Art by Gearge Bars.
Somehody ance remarked that Wagner's music is
naot as bad as it sounds, a clever phrase | heanily
concur with, and this boak may naot be as had as it
reads.

But 1 doubt it.

Harlan Ellisan’s ramhling intraduction makes
lor interesting reading and certainly pravakes you
ta read the book. But samehaw the telling doesn't
match the visian. Parions have appeared elsewhere
and, at times, dan't fit with each ather. The exager-
ated style in ather portions leave the reader irritated
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rather than stimnulated. The plots (and many of
the names) jar and jolt. lacking flow and reader-
interest.

1'd say it depends on taste. — BAT

STARS OF ALBION

Edited by Rabert Haldstock & Christaphar Priest
{Pan, 1970, 240Qpp, $3.25)

Caver Art by Bah Narringtan.

The hasic paint of this haok, accarding to the edit-
ars, is 1a show that British sf is distinctive, and as
good as that of ather countries.

As a shawcase anthalogy, then, I'd say it paossib-
ly fails. Of 1he upper echelon, anly the Aldiss story
is interesting: Ballard's is drah, Shaw's is throwaway,
and Waisan's is mimetic nastiness.

Keith Raobenrts provides simplistic stereatypes and
denouement; Barringtan Bayley's is mack-Vernian
hack; Holdstock's doesn't quite come alive; and 1
don’t know what Priest's is saying.

Sa that leaves David Garrett's fair ta middiing;
losephine Saxton's rather bleak semi-occult; and
David Masson's good story on a weak hase.

Which leaves Jahn Brunner's The Vitanuls,
for me far and away the hest stary in the hook.
Only it and the Aldiss seem ta contain significant
elements of what | look ta British writers for in my
sf reading.

Sorry chaps. — BAY

DEFINITELY MAYBE — A Manuseript Discavered
tinder Unusual Circumstances.

Arkady & Baris Strugatsky (translated fram the
Russian by Antonina W Bauis).

{Collier MacMillan, 1978, 144pp;

us $1.95).

A group of scientists living in a tall apartment hlock
in Leningrad, working on many different subjects.
are geiting clase ta making major advances by
combining ideas from their diverse suhjects.
During a few sweliering days they find themselves
subjected to a strict application of Murphy’s Law.
Not only does every possible thing go wrong (such
as telephones constantly ringing with wrang
numbers), but some very strange peaple appear to
distract the scientists from continuing their work.
Sinister officials harangue them, alcoholic drinks
are delivered and lorgotten lovers arrive, one

bringing an unknown child. A large 1ree appears
inexplicably in an asphalt yard, and strangers
melodramatically declare themselves to be
extralerrestrial envoys.

Sume of the scicntists suspect that humanity
has attracted the attention of some super-
civilization, which is interfering to prevent
humanity from advancing. Others think that no
intelligence is involved: rather, some fundamentally
homeostatic aspect of the universe is becoming
unbalanced by the application of human reason,
and that the universe is automatically restoring the
balance. Mast ol the scientists are deleated by the
distractions. hut some decide that they will accept
the disiractions as an inevitable accompaniment ta
their work. Indeed, the distractions could even
serve as useful indicatars that the scientist is
approaching some significant discovery in his
work.

The original Russian title translates literally as
Still a billion years till the end af the warld. The
book consists of disjointed fragments (a manu-
script discovered under unusual circumsiances).
ending in an unfinished sentence. This somhre and
bleak work confirms the reputation of the
Brothers Strugaisky as being amongst the most
thoughtful writers of st. = GIT
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